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Music prompts us to respond deﬁﬁ‘instEﬁﬂ of judgment. it ushers us

to a higher place from where we can see l:quturu:l distractions to what is true and good

and lasting. f musicians a{:c:apt thF:& rerspnnmhl]jty they can change the world.
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MICHAEL SHRIEVE

Cwver the course of his eminent career, Michael Shrieve has written, produced and played on albums that have
sold millions of copies worldwide. As the original drummer for Santana, Michael - at age ninetegn = was the
youngest performer at Woodstock. He helped create the first eight albums of this seminal group, and was on the
forefront of shaping a new musical era.

Michael is respected world-wide for his adventurcus experimentation with the most creative and masterful
miusicians. Mo other drummer has collaborated with such longevity and sophistication alongside artists in such
diverse genres as rock, jazz, electronic, DJ and world music. He is well recogrized for his groundbreaking
adoption of electronic percussion when it was a new medium in the 1870s.

Michael's recording credits include the masters of popular and avant-garde music = Mick Jagger and the Rolling
Stones, George Harrison, Pete Townsend, Steve Winweod, Police guitarist Andy Summers, film composer Mark
Isham, and such musical luminaries as Johr Mclaughlin, Stomu Yamash'ta, Klaus Schulze, Freddie Hubbard,
Jaco Pastorius, Wayne Horvitz, Bill Frisell, Zakir Hussain, Airto Moriera and Amon Tobin. Many notable
publications have cited Michael's outstanding work: The New York Times, Downbeat, Bitboard, Modern
Drummer, Musician, Drum, Paris Maich, Meiody Maker, and Life Magazine.

Michael Shrieve also composes music for film and television. He worked with the director Paul Mazursky on the
filmy, *The Tempest,” and scored music for Curtis Hanson's "The Bedroom Window,” as well as numerous
television movies and shows. In 2002 Michael wrote and produced the song, "Aye Aye Aye,” with Carlos
Santana, which appeared on the album, "*Shaman.” Roilling Stone magazine acknowledged it as one of the songs
that "leaps out of the album, joyful and organic without calculation,” and achieves "globe-spanning euphoria.”

Michael continues to strive for innovative approaches to percussion-based music, and records with both
rencwned and emerging artists (Skerik, Jack Dedehnette, Zakir Hussain, Reggie Watts), in addition to his own
band, Tangletown.

Since 1250, Michael has participated in Seattle’s Bumbershoot Festival as host, performer and curator of the

moniidar "Riimberdriim ™ whirh hrinne tooether a atacse fill of thie many erciesinniste nacticinating in this saasrld.
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foneliness. 've been totally out there and 've also been stuck. Music, though, has always held things together
for me. Mow, after all this - and | say this with sincere humiity - ! have iearned some things about ife. | offer you
these thoughts, which 'l add to now and then, as my git to whomever comes along.

T I've ived quite a Iife, sometimes charmed, sometimes burdened. I've known fame and accolades, obscurty and
utléﬂ‘r NEWS
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MUSIC AS VIRTUAL REALITY

| see music as a sort of virtual reality. Where else can you enter a place through an unseen door, where you
can't see anything, you can't touch anything and you can't smell or taste anything.

Yet, in these invisible rooms you are completely transported to a place where every emotion awaits you, where a
barrage of feelings erupt, from joy to sadness to transcendence.

These are rooms where you experience the recognition of your own unigue self and the resonance of your own
personal emotions, through an invisible architecture of rotes and tones and rhythms.

Music - the real stuff, the kind with soul - can transform a person. It moves your heart, moves your mind and -
let's face it, I'm a drummer - it moves your body. Sometimes this "virtual room® feels so unlike daily Iife that you
wonder if it's just a passing thing, a place to visit.

But, stop and think about it. You are feeling. Feeling. |sn't that as real as it gets? In truth, this place is often more
real than "normal” reality.

Music as virtual reality. We can't see it. We can't touch it. But somehow, when we step inside, we change. For
mie thiz iz a mnet amazing nhenomennn. ot o mention 8 resnonsibilibe that we mosicians often foroeest. | pf's




